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The 2013 Incidents of Emek and Gezi

The editors’ motivation to analyse leisure activities and spaces in relation to modernity in 
Ottoman society extends back to the aftermath of the very controversial 2013 destruction of 
the famous and historical Emek movie hall of Istanbul. The razing of the cinema was heavily 
protested, despite the harsh intervention by the police. Emek Cinema had been a very popu-
lar spectacle venue in Istanbul since 1909, when it was inaugurated as the Skating Palace.1 In 
May 2013, hardly two months after the Emek Cinema incident, the public reacted once again, 
this time against the destruction of Taksim Gezi Park, just a few hundred metres away from 
the Emek Cinema site. Istanbul was shaken by sit-in protests by citizens, who were violently 
evicted from the park by the authorities. What began as a civil initiative by a few people to save 
the park’s trees became an inspiration for the mass public to demand their democratic rights 
as citizens. Despite violent police suppression, the country-wide protestations lasted until 
September 2013 with the participation of at least 2,5 million Turkish citizens from all walks 
of life and all political views.2 Taksim Gezi Park is also one of the most popular urban recrea-
tional spaces in Istanbul, which had been organized for public use during the Tanzimat era.3

The common denominator of these two significant incidents with long lasting impacts on 
Turkey was that they were both triggered by a public reflex to watch out for some leisure spaces 
that had long been reserved for public use. These completely unarmed but certainly appalling 
mass protests were not against rising inflation and unemployment nor related to augmenting 
life losses due to terrorist attacks. Instead, the focal point of both events was the risk of losing 
urban spaces that had long been serving people’s leisure time activities, such as spectacle and 
recreation. Strikingly, people not only defended their beloved leisure spaces but also recognized 
the risk of losing them as a threat to their individual freedom; then related it to their citizens’ 
rights, consequently carrying their concerns to both individual and collective movements 
to claim their leisure spaces and continued to do so, despite severe police suppression. All in 
one go. What is more, this reflex was shared by all public, regardless of political tendencies, 
economic status, gender, occupation, or age.

Certainly, this whole occurrence took some time to sink in. Our first treatment of these 
events from an architectural historian’s point of view was through the lens of an architect’s 
sense of place. It was a discussion of the meaning and value of the lost entertainment facility 
of Emek cinema which dated back to the late Ottoman period, through a selection of research 
articles that appeared in the fall 2016 issue of Mimar.ist, the journal of the Istanbul branch of 
the Chamber of Architects. Following, the observation of events in Turkey in the spring-sum-
mer of 2013 brought us to an awakening point regarding the important role that leisure activ-
ities could play in the modernization of a society as well as the potential they had for resil-
ience of communities. The subject, thus, gaining even more profundity, was carried to the 
2018 European Association of Urban History conference in Rome, which was organized  
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around the theme of ‘Urban Renewal and Resilience’ and was further elaborated in the panel 
‘Spectacle, Entertainment, and Recreation in the Modernizing Ottoman Empire’. It was here 
that our discussion of the interplay between leisure, its urban venues, and modernization 
processes was instigated. The discussions and papers presented at this panel, in effect, form 
the core of this volume.

Notes on Leisure and Modernity Studies

The significance of leisure and its spaces in modern urban life which resurfaced as an ever-
existent phenomenon during 2013 events in Turkey, had in fact been subject of an increasing 
number of sociological studies since the aftermath of World War II (1939–45). French soci-
ologist Joffre Dumazedier defined four criteria for leisure activities: being free and voluntary, 
being non-utilitarian, providing pleasure, and being individualistic.4 Based on this definition, 
leisure activities which are non-productive in nature, imply a necessity to consume time, 
money, and other sources. We could presume that leisure must have begun as an activity prac-
tised by people from the upper socioeconomic levels, who had access to these resources and 
the right to spend them. However, with the working classes earning their right to free time, or 
with reigning authorities bestowing such rights upon their subjects, the ability to perform more 
and varied leisure activities must have further spread across all layers of society. Therefore, 
the improvement, and growing variety of leisure activities must have paralleled the develop-
ment of modern value systems, especially concerning individuals’ rights. On the other hand, 
according to Kraus, leisure and free time is defined, from a narrow perspective, as time when 
one is free from responsibilities of work and earning a life, as well as duties and obligations, 
whereas a wider definition of leisure includes the right and opportunity to improve one’s self 
by participating hobbies and activities of his choice.5 Walter Kuentzal further underlines that 
leisure is a free choice, and that participants are voluntarily engaged in leisure activities.6

Recent studies on leisure in relation to modernity often base their arguments on theory 
of communicative action of Jürgen Habermas, who seeks a future society characterized by 
free and open communication.7 Karl Spracklen explains the tensions between instrumental 
and communicative rationality, concepts developed by Habermas in response to the prob-
lems of ‘the industrialization, the secularization, and the individualization’ of society in 
modernization process.8 Spracklen comments that in the present time, forms of leisure, such 
as sport, popular culture, and music exemplify these tensions. However, he concludes that 
leisure is a fundamental part of the human condition, and in spite of constant constraints, 
leisure is a human activity in which communicative rationality is at work, in the sense that we 
make rational choices about what we do in our free time.9 Likewise, Williams and Kaltellbom 
view modernity as the experience of a tension between the freedom and burden to fashion an  
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identity for oneself, claiming that with the melting of traditional sources of meaning, leisure 
stands to fill the void.10 Hence a reasoning which also suggests the resilience opportunities 
offered to urban societies by leisure activities.

The Continuum of the Evolution of Leisure Activities and Spaces

The constant constraints on leisure that Spracklen mentions or the instrumental rationality 
that leisure activities confront, have also been discussed in a study by Zieleniec on the parks 
of Glasgow, Scotland. He notes that parks were produced spaces of nature that manifested the 
ideological ideals, values, ambitions, concerns, and priorities of the ruling bourgeois hege
mony within the physical landscape of the city. But, based on his historical analysis of the use 
of these parks, he concluded:

[The] changing popular use and practices of the parks influenced and affected the way in 
which they were organised, maintained, and regulated through time and, as such, their 
form and structure had to adapt to changes in the nature of popular leisure and recreational 
practices.11

Hence, he reasoned that communicative rationality and, consequently free and open commu-
nication characterized leisure activities. Furthermore, Zieleniec focused on the use and struc-
ture of leisure spaces and explored their relationship with respect to a modernizing society.

This inference of the evolution of a leisure space in parallel to the process of modernization 
over time, while maintaining its integrity, leads us to revisit the Emek Cinema and Gezi Park 
incidents. Both venues were being heavily used for leisure purposes for over a century and had 
therefore established valuable sense of place for Istanbulis. Both had maintained their integ-
rity, but their users and uses changed over time, so that they evolved to offer leisure activities 
to larger and more varied groups of people, and they were situated within a continuum where 
freedom and means to access the leisure activities they offered, improved. Finally, both sites 
were claimed with great fervour and perseverance by the public, upon risk of forced demolish-
ment and during this mass reaction that lasted months these sites indeed became free, indirect, 
and open communication channels for the urban Turkish society of the twenty-first century.

The Hypothesis

These phenomena and sociological research lead us to think that urban leisure spaces are 
concrete evidence of the freedom of individuals, and of continuing modernization processes. 



xxvii

They also offer opportunities to society for resilience, provided that their integrity is main-
tained over time. Moreover, spaces of entertainment, spectacle, and recreation also incorporate 
a sense of place, which is part of urban memory. They are valuable to the extensive crowds of 
citizens benefitting from leisure activities they offer, regardless of age, gender, ethnicity, soci-
oeconomical condition, or political tendency, and as individual freedom and rights improve 
over time. Finally, it can be argued that an examination of leisure activities and their corre-
sponding spaces over time could be a way of tracing how the Ottoman subject evolved into a 
Turkish citizen through modernization processes, and his exercise of free will.

The traditional amusement practices of Ottoman society can be traced back to the 
fifteenth century via written accounts, and miniatures depicting royal celebrations, shadow 
puppetry sessions, storytellers, dancers, and processions. Quataert remarks that the open 
areas before places of worship afforded spaces for such entertainment and conversation, 
as well as business negotiations.12 Sakaoğlu describes these at length, based on archi-
val documents and excerpts from Ottoman literature, concluding that these were either 
comprehensive and flamboyant urban events offered by the ruler to his subjects as part 
of a celebration, or occasional amusement activities performed in small, closed circles.13 
Sariyannis, referring to sixteenth- and seventeenth-century sources, also comments that, 
even for Ottoman elite classes, leisure was usually not conceived of as occurring within 
a definite zone of time, distinct from work. For example, a vizier’s time as a whole – was 
to be devoted mostly to serious state affairs.14 He also emphasizes that leisure time was 
not assessed in contrast with work, but rather according to its compliance with the moral 
values of Ottoman society. Idleness meant not to escape from work, but from the imposi-
tions of one’s social status.

One type of urban leisure space that addressed greatly to Muslim population as of 
sixteenth century must have been the coffee houses, which fast became popular social venues 
that offered amusement via coffee, games, and chat. However, they were soon found inappro-
priate and were officially prohibited, for fear that they would encourage an exchange of politi
cal views.15 So, entertainment was not an approved component of the highly religion-bound 
Ottoman social life, at least until the short-lived Tulip Era (Lale Devri; 1718–30), which 
literally breathed a new life into Ottoman society.16 New government policies to overcome 
the overall stagnation envisaged alignment with modern values introduced by the Enlight-
enment era (seventeenth–eighteenth centuries) in Europe. Introduction and permission 
of a new lifestyle, allowing to take pleasure in public socializing, entertainment, and inter-
action with natural beauty seemed to be a major, if not the sole, initiative taken to orient 
Ottoman life to modernity in the early eighteenth century. Whereupon entertainment grad-
ually became a means of consumption, as well as a right endowed upon Ottoman subjects, 
who swiftly adopted this new lifestyle incorporating rather individualistic and secular tastes. 
Novel elements of art, architecture, and new spaces of leisure and entertainment, enjoyed by 
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both men and women, emerged in the early eighteenth century to complement this cultural 
change, especially in the capital city of Istanbul. Hamadeh, describing the Ottoman capital’s 
spirit in the 1700s at length, underlines that the participation of ordinary people in this new 
lifestyle, and in its relevant spaces and architecture, was the most pronounced change.17 This  
rather short era had a long-term impact. The right to entertainment was not limited to elite 
circles, nor to certain occasions, anymore. Accelerated by the nineteenth-century Ottoman 
policies to establish a closer relationship with European states, as well as by the royal urge 
to be seen and felt by their subjects more frequently and more interactively, novelties in 
social life as well as new and modern entertainment, spectacle, and recreation practices were 
increasingly adopted and practiced by the ruling elite and found their spatial reflection in 
the major urban centres of the empire.18

Whereas the strong on-going discourse that new Ottoman lifestyle and sociability were 
notions led and promoted by the ruling elite and that they were strongly guided by western 
influence are pitfalls that we do not wish to fall in our survey and assessment of leisure and its 
spaces, Tanzimat era brings about some concrete evidence that these should not be overlooked 
at all.19 As is, the Tanzimat reforms, along with the increased freedom under the sultans of the 
period, further accelerated imminent changes, while also accentuating western ways of life by 
relying on the modern concepts of industrialization, secularization, and individualization that 
had already been internalized, and which had permeated various layers of Ottoman society. 
The Tanzimat administration preferred to emphasize the concept of civilization rather than 
modernity, and they often referred to the concept of westernization as a tool to reach civiliza-
tion.20 How the abiding amusement aspects in Ottoman culture confronted and possibly fused 
with this new kind of sociability is dealt with, using varying case studies, by the authors in this 
volume. This liberty might have also led the traditional and sometimes common, or subal-
tern amusement practices of ordinary people, until then confined to close circles, to surface, 
to become visible, and to encounter modernity. The resulting entertainment and amusement 
practices and venues may well have built a social motivation, and constituted a foundation, 
based on which a voluntary negotiation of the traditional with the modern could be possible.21

In the periods that followed, modern urban life in Ottoman cities flourished, equipped as 
it was with new forms of recreation and entertainment, and guided by new policies of visibil-
ity. Ripping open their traditional nuclei in the second half of the nineteenth century, these 
urban centres embraced new facilities for trade, finance, and industry, and new residential 
quarters. These cities were reorganized to accommodate the relevant urban zones.22 These new 
facilities and zones included novel types of spectacles, entertainments, and recreation as well. 
Whereas the venues were initially often reused and adapted buildings and spaces, by the late 
nineteenth century, Ottoman cities embraced purpose-built leisure spaces, and the emergence 
of new architectural and urban programs for the construction of opera houses, clubs, perfor-
mance halls, sports fields, and public parks. Abundant research and historical, urban studies, 
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and architectural history publications examine the development and change of Ottoman urban 
facilities and textures in the nineteenth century.23 These scholarly works constitute a robust 
foundation, over which discussions about social and cultural changes and their reflections on 
architecture can be built.

The reused and newly organized spaces of recreation, entertainment, and spectacle repre-
sented the new face and culture of the empire, where the Ottoman subject was confronting 
individualism and slowly transforming into a citizen. The leisure spaces were reshaping due to 
the negotiation between the ruling elite’s preferences, which represented instrumental ration-
alism, and those of simple folk as an expression of communicative rationalism. These public 
leisure practices and spaces were also embraced by replenishing society after the foundation 
of the Turkish Republic in 1923, with further additions. It can be argued that the continued 
and voluntarily increasing use of these public spaces, not only showed that certain modernity 
values were already filtered out and internalized by the society, but that they also constituted 
a foundation stone in the construction of the modern, secular Turkish nation.

Yet, this still is a hypothesis, and a challenge for architectural historians, for it demands the 
scrutiny of various leisure spaces and their users over time and across geography, which would 
constitute the data to test this hypothesis as well as the contents of this volume.

The Organization and Purpose of the Book

In this context, the user profiles of leisure venues are expected to be changing over time. Leisure 
spaces should likewise evolve, yet remain as part of the urban fabric, in the same place and 
without disappearing. As presented, this volume is meant to be an architectural history text. 
And continuity of sense of place is an essential part of discussions, across all the data examined. 
Following, a categorization of leisure spaces according to their purpose, architectural organ-
ization, and scale would be beneficial to assess the case studies, accounts of leisure practices 
over time, and excerpts from different geographies.

Entries in Turkish, Ottoman Turkish, English, and French dictionaries give us clues as to 
which leisure spaces were used for which purposes during the late Ottoman era. The term 
‘leisure’ is mostly linked to the idea of free time, relaxation, and recreation.24 So, the very first 
activity directly related to leisure is recreation, whereas the concept of free time could lead us 
to several others. ‘Recreation’ is defined as (1) ‘refreshment by means of some pastime, agree-
able exercise, or the like’ and (2) ‘a pastime, diversion, exercise, or other resource affording 
relaxation and enjoyment’.25 Synonyms include ‘play’, ‘fun’, ‘enjoyment’, ‘holiday’, ‘pleasure’, 
‘refreshment’, ‘delight’, and ‘festivity’.26 The direct translation of ‘recreation’ in Turkish stands 
out as ‘eylence’; written with consonant y; with its verb form ‘eylenmek’, which could have been 
derived from the word eyl’, meaning any other person than one’s self.27 In modern Turkish 
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dictionaries, this word has three distinct meanings: to stop and rest; to be late for something; 
and to amuse oneself.28

The second major act related to leisure follows from the interchangeable use of two 
words in Turkish: eylence, as described above, and eğlence. However, with all its versions, the 
Redhouse dictionary gives distinct meanings for each word and defines eğlence as ‘a diversion, 
an amusement, a plaything’. As is, eğlence written with consonant kef in Ottoman script or ğ 
in modern Turkish alphabet, is the direct translation of the English word ‘entertainment’.29 
Whereas ‘entertainment’ seems close to the term ‘recreation’ in meaning, entertainment 
incorporates the ideas of enjoyment, cheer, fun, and distraction corresponding to Turkish 
words telezzüz, şenlendirmek, oyun, lu’b or lu’biyyat, and çılgınlık or tecennün, rather than 
quiet relaxation.30

The dictionary entry gives a comprehensive list of possible entertainment activities. This 
list includes entries such as ‘dance’, ‘reception’, ‘game’, ‘pageant’, ‘parade’, ‘party’, ‘feast’, ‘banquet’, 
‘extravaganza’, ‘garden party’, and ‘festivity’. It also names a group of interrelated diversions, 
including ‘performance’, ‘show’, ‘play’, ‘production’, ‘presentation’, ‘spectacle’, ‘stage show’, ‘floor 
show’, ‘motion picture’, ‘movie’, ‘film’, ‘concert’, ‘exhibition’, and ‘cabaret’.31 Among these, three 
terms stand out as generic: ‘performance’, ‘show’, and ‘spectacle’, which correspond to Turkish 
words icra, seyr, and temaşa, denoting a specific and rather organized type of entertainment 
where there are two parties, namely performers and spectators.32

This examination of vocabulary suggests at least three categories of leisure activities. The 
first one is recreation/eylence, which relates to the changing relationship of Ottomans with the 
natural environment and implies urban organizations of landscape. The category of entertain-
ment/eğlence refers to socialized amusement and includes feasts, parties, dances, festivities, 
and games, which could take place in either closed or open spaces that could accommodate 
a group of people sharing and participating in that amusement. Finally, the category of spec-
tacle/seyr points to organized, and generally staged shows taking place in formally designed 
spaces with detailed architectural programmes.

Organized in this way, with linguistic connections in mind, and based on the hypothesis 
regarding urban leisure and modernity explained above, this edited volume attempts to engage 
in a two-fold discussion. First, it offers a survey of the forms and spaces of recreation, enter-
tainment, and spectacle during the late Ottoman and early Republican eras. The chapters focus 
on different forms of recreation, entertainment, or spectacle in cities across the empire, or, 
later, within the Republic of Turkey. Hence, one primary purpose of the volume is to shed light 
on how such urban or architectural spaces were developed and shaped. The chapters in this 
volume also address how various forms and spaces of spectacle, entertainment, and recreation 
made an impact on and interacted with individuals as well as evolving social, cultural, urban 
life in the Ottoman and Republican Turkish spheres. Throughout, the contributors consider 
the ongoing modernization phenomena present in all elements of life.
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As previously mentioned, there is a vast literature dealing with modernization and moder-
nity in late Ottoman and early Republican cities, with a considerable number of sources that 
elaborate on the impact that this transformative period had on architecture. In these sources, one 
can also come across valuable discussions of the impact of modernization on many of the vital 
functions of an urban environment, such as transportation and its hubs, administrative units, 
residential areas, factories, offices, and health and educational services. Scholars have looked 
at how this impact is reflected in corresponding architecture and infrastructural investments, 
in terms of aesthetics, form, function, material, technology, and economics. Many of these 
discuss these urban elements indispensable for the society and the modernity-related exigen-
cies that have been imposed upon them via official regulations, modern technology, economic 
conditions, international agreements, and the initiatives of the ruling class. On the other hand, 
research on Ottoman social and cultural history is more limited, and much of that is focused 
on the elite, rather than on the daily lives of common folk.33 Ottoman social and cultural life 
started being analysed with new lenses, especially during the recent years.34 Previous studies 
did not pay particular attention to the interaction between social changes, everyday culture, 
and architectural spaces. The discussion coffee houses in the eighteenth century and earlier 
by social historian Alan Mikhael, is one of the few social history texts that handles the use of 
architectural and urban space in association with a leisure space. He describes them as a sort of 
communal selamlık (men’s area in a home) where the men of the neighbourhood gathered.35 As 
for Boyar and Fleet, they point out another important aspect of entertainment activity, which 
is sharing an amusement, and the accompanying sense of belonging to a group or society.36

This volume aims to participate in the recently sprouting discussion of late Ottoman social 
and cultural history and modernization from a relatively emerging perspective, which is that 
of leisure activities and spaces. Leisure is very strongly linked with modernity because, its 
presence as a significant part of urban life depends on the individual’s rights; for participation 
to leisure activities and their full variety can increase, only when people are given the permis-
sion or gain the freedom to use their free time as they wish. The book’s focus is on the selected 
leisure categories of entertainment, spectacle, and recreation, which are natural, voluntary 
acts that have spontaneously developed from the human need for leisure and socialization, 
rather than acts enforced by conditions or regulations, laws, authorities, or business exigen-
cies. Entertainment, spectacle, and recreation are activities addressing people from all walks 
of life, of any gender, age, religion, occupation, ethnicity, or class. And people from different 
milieus may even, at times, share the same sense of amusement through these activities, whose 
continuation depends mostly on the demand and initiative of the people experiencing them.

In our volume, we have chosen to discuss the impact of leisure activities on urban moder-
nity with an emphasis on the changing use and design of leisure spaces, as well as their meaning 
for urban life. The performers, spectators, and organizers of such activities were from a variety 
of backgrounds and socioeconomic classes. While performances ranged from street shows to 
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palatial spectacles, performers could be from the regular folk, a traveling band, local troupes, 
or an invitee of the royal court. Entertainment organizers also could vary from individuals 
such as coffee house owners, private entrepreneurs, and bureaucrats to institutions including 
clubs, charities, schools, and foundations. Regarding the design and use of leisure spaces, a 
negotiation between the formal and the casual, or between the traditional and the modern 
was always felt, a phenomenon that must have caused these spaces to evolve continually. The 
changing nature of entertainment, spectacle, and recreation activities and the spaces that 
accommodated them could quite realistically reflect the ways and modes of increasingly larger 
segments of society confronting modernity. The sense of place that these venues attained over 
time, and society’s regard for their sustainability and continuity, demonstrated how such places 
represented society’s free will to use free time. This is another important concern.

The embrace of the modern concepts of seeing, observing, and being seen – in other words, 
the evolution from anonymity to visibility – in modernizing Ottoman social life was of consid-
erable importance in the transformation and development of the facilities and spaces of leisure. 
As neighbourhood scale amusement activities became more varied, more nuanced, more popu-
lated, and more organized, the roles of the participants in these activities began to differentiate 
into those of performers, organizers, and spectators. As a result, the spaces and venues accom-
modating such spectacles were shaped and programmed accordingly. This reorganization of 
leisure activities must have had several implications. One was that they transformed to become 
a service, with receivers and providers. Their enriched content and presentation, owing to the 
tools of modern technology, became more attractive and this augmented the demand even 
more. In analogy, this content began to serve not only amusement, but also educational and 
informational purposes, and allowed for the conveyance of the modern lifestyle experienced 
elsewhere in the world to Ottoman society. As a result, entertainment, spectacle, and recrea-
tion activities began to facilitate the internalization of modern concepts by various segments of 
Ottoman society. In parallel, along with the accumulation of entertainment venues in certain 
regions of the urban fabric, urban zones servicing as entertainment facilities emerged, with 
spatial implications on the urban scale. This made its contribution to the differentiating func-
tions of different zones in the city.

Last, but not least, it should be noted that, with all these implications, these activities 
gradually evolved into the entertainment industry. That is, they became part of the emerg-
ing modern capitalist economy, and were seen as lucrative investments. Consequently, 
venues for entertainment and spaces of recreation continued to function throughout 
devastating wars, economic struggles, and times of chaos, serving a wide range of clientele. 
With the soaring number of consumers of these services offering pleasure, information, 
and the chance to socialize through spectacle, entertainment, and recreation, some of 
these activities proved to be lucrative. Performers became more varied, and international, 
and evolved from being self-employed and self-promoting to working as recognized 



xxxiii

artists that were recruited by privately or state-owned businesses. As leisure activities 
became more institutionalized and more organized, so was its spatial configuration and 
the ones that were the most organized, seem to have become the most industrialized or 
profitable businesses.

Presentation of the Studies

The chapters in this volume are grouped under three sections, each dealing with a distinct type 
of leisure venue. Even though the spaces and genres of leisure are interrelated, each section 
corresponds to relationships between architectural and urban spaces. Under each heading, 
there are longer chapters and shorter narratives, which are related to a specific type of activity 
and space. The contributions focus on different cities and address changing user profiles. We 
aim to give an idea of the evolution of each kind of architectural and urban space across time 
and geography, as the leisure practices develop to meet the changing needs or rights of the users 
regarding their free time, while also tracing the meaning of these spaces for the urban popu-
lation throughout their evolution.

The first section ‘New Understanding of Landscape and Spaces of Recreation’ includes four 
chapters and two shorter narratives. Nilay Karaca’s account of how the imperial gardens of the 
Topkapı Palace were converted into a modern public park in Istanbul discusses the changing 
habits of recreation and entertainment, and the concepts of public space, the confiscation 
of land, historic preservation, and urban transformation, within the framework of Gülhane 
Park. Karaca elaborates on the role of Cemil (Topuzlu) Paşa, a member of the Ottoman mili-
tary and ruling elite, in the transformation and modernization of the urban landscape of the 
city. Her narrative mirrors the local tensions enacted between various Ottoman institutions.

The chapter by Semra Horuz gives an account of Ebüzziya Tevfik’s field trip to European 
zoos in 1887 in preparation for the ultimately failed effort to inaugurate the first Ottoman zoo. 
She comments on his report, noting that it is indicative of his intellectual curiosity and expert 
capacity to understand architecture, his awareness of the urban fabric and landscape, and his 
attentiveness to the technical requirements of recreational projects.

Ekin Akalın’s chapter examines Ottoman landscape paintings, particularly those attrib-
uted to military painter Halil Paşa, and discusses new modes of perception and representa-
tion of the Bosporus. Akalın emphasizes the new social value given to sites of recreation and 
discusses how their representation in paintings illustrated a cross-section of the bourgeois 
lifestyle portrayed in nineteenth-century Ottoman literature.

The next chapter turns the focus towards the Asian side of Istanbul, which is much less stud-
ied than the European districts of the city. Yasin Bora Özkuş introduces the Kuşdili Meadow 
in Kadıköy, along with its recreational, entertainment, and spectacular content during the late 
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nineteenth and early twentieth centuries. He stresses the coexistence of eastern traditional and 
western modern entertainment activities that reflect the ‘in-between-ness’ of society.

Two valuable contributions comprise the Urban Reflections segment of this section. 
Duygu Saban provides an account of the recreation areas created in Adana’s urban centre 
beginning in the late Ottoman era. These parks were originally designed with the initiative 
of high-ranking officials and according to designs by European architects and planners. 
The parks evolved from formal into casual spaces as the social and cultural characteristics of 
society re-determined their form and function. Tülin Selvi Ünlü examines an urban park in 
another city in southern Anatolia, the People’s Garden in the port city of Mersin. She presents 
the park as a place of recreation and entertainment that reflected the commercial and social 
changes in the city and played a significant role in daily life from the late nineteenth century 
onwards.

The second section is titled ‘Entertainment, Diversity, Diversion’ and is focused on 
entertainment spaces that accommodate society’s evolving culture of diversion, through 
three longer chapters and two shorter reflections. Fatma Tunç Yaşar discusses the forma-
tion and transformation of the Direklerarası entertainment district in intramural Istanbul, 
which supported numerous entertainment venues from teahouses to theatre halls. Yaşar 
suggests that new forms of entertainment were consumed there by the Muslim communi-
ties of intramural Istanbul, which embraced novel spectacles such as theatre and cinema. 
She argues that entertainment was not exclusive to the district of Pera, and visitors to 
Direklerarası developed modern modes of socialization during the late nineteenth and 
early twentieth centuries.

Ceren Abi focuses on entertainment during the armistice period in the Ottoman capital, 
when English, French, Italian and American Allied troops were stationed in Istanbul and 
partaking of its theatres, beaches, and cinemas. Abi discusses the impact of the occupation on 
the entertainment life of the city, and how the relationship between non-Muslim and Muslim 
Ottomans and the occupation forces played out in the streets and various entertainment venues 
of Istanbul in times of extreme tension and hardship.

Erik Blackthorne-O’Barr examines the port districts of Galata and Piraeus during the late 
nineteenth century, comparing the ways their entertainment venues accommodated a variety 
of social classes, ethnicities, and ages in a subaltern atmosphere. Focusing especially on bel 
canto and rebetiko performances that took place in liquor shops, coffee houses, and small 
theatres he vividly depicts the liminal subcultures of these two port cities.

Figen Kıvılcım Çorakbaş contributes a narrative on the depiction of Bursa as a unique 
example of the modernization of a historical and traditional Ottoman city, with a focus on 
hotels and the urban zone they generated through their foreign and merchant clientel. This 
centre of emerging new types of western style entertainment spaces is juxtaposed with the 
traditional modes of entertainment offered in bathhouses and taverns.
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The final narrative in this section is Ümit Fırat Açıkgöz’s reflection on entertainment facil-
ities in Beirut since the end of nineteenth century, in which he underlines the class inequality 
inherent in residents’ access to leisure activities and venues.

The last section, ‘Spectacle Venues in the Cityscape’, offers insight into spectacle venues, the 
modern organizations for plays and shows, through four longer chapters and two reflection 
chapters. Fatma Ürekli examines the introduction of panorama and diorama exhibits to 
Ottoman cities as a novel form of spectacle at the end of the nineteenth century. She reveals 
how it swiftly became popular and proved to be a profitable business in cities such as Izmir, 
Thessaloniki, Beirut, Aleppo, and Damascus.

Cenk Berkant elaborates on the mutual transformation of social life in Izmir through the 
introduction of theatre, spectacle, and entertainment venues from the mid-nineteenth century 
until the devastating fire of 1922. While picturing the social and cultural life that flourished 
in this cosmopolitan port city, Berkant provides an account of its architectural fabric, much 
of it lost in the fire.

Neslişah Leman Başaran Lotz sheds light on the role of the bourgeoisie in the cultural 
modernization of Turkey and details the investments of Muslim entrepreneur Süreyya Paşa 
in spectacle and recreation facilities on the Asian side of Istanbul. Emphasizing the role of 
individual actors rather than institutions in the urban transformation of early Republican 
Istanbul, Başaran Lotz argues that the modernization of the cityscape and the introduc-
tion of new entertainment facilities were not necessarily part of state-led modernization 
programmes in the young Turkish Republic; but were instead nuanced on a closer inspection.

The chapter by Seda Kula gives a panorama of Ottoman and early Republican film spec-
tacles and movie halls, scrutinizing the rapid introduction and subsequent prevalence of this 
modern spectacle format, which would survive through the difficult years of war to sustain 
the country’s link with modernization.

The section closes with urban reflections on two port cities. Sotiris Dimitriadis gives an 
account of Thessaloniki’s Ottoman port city culture that let the different social classes as well 
as the traditional and the European to merge in entertainment and spectacle activities, so 
that a shared quotidian culture was produced. Iskender Tuluk’s narrative, the volume’s final 
account, looks at two of the earliest spectacle venues in Trabzon, and at why these seemingly 
important sites were demolished in the twentieth century.

Final Word

Triggered by the twenty-first century mass events in Istanbul and the questions they left behind, 
this volume is intended to open a different channel in architectural history research to deal with 
urban modernization. Rather than being trapped within the limiting discourse of westernization, 
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or the handling of modernity as something imposed by the ruling elite upon society, we wish to 
explore its chances of being negotiated first by late Ottoman, then by early Republican society. In 
that context, the study of leisure, being a voluntary act related to people’s freedom to use their own 
time regardless of any responsibilities, seems to offer us a new opportunity to match or meet social, 
urban, and architectural history, and to form a comprehensive grasp of how a society negotiated 
or adopted modernity and owned its urban spaces. This act was both the result of and evidence for 
this negotiation. Therefore, with this volume, we hope to contribute to the discussion of Ottoman 
urban modernization by offering this new perspective, based on leisure activities.

This choice necessitates the heavy sampling and scrutiny of leisure activities and spaces by 
various users across a wide geography and over a long duration. We must proceed in active 
avoidance of generalizations. For instance, Istanbul presents an inevitable case study, with its 
significance as the Ottoman capital city and a major port, and with its cosmopolitan nature. 
However, the contributors demonstrate that the city’s different regions stand out as distinct 
cases with different characters. Many other urban centres such as Trabzon, Adana, and Bursa, 
next to more often studied Thessaloniki and Izmir, have their unique characteristics, and hence 
their own manner of negotiating with modernity. The collection of chapters in this volume 
contributes to the architectural history literature in this respect, although this is only the begin-
ning of further discussions and examinations of urban leisure venues of the late Ottoman and 
early Republican modernization.
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